Much A Do About Nothing Symposium: Presentation Slides by Heyne, Peter

• Bandello’s La Prima Parte de le Nouvelle del Bandello, 1554, 
     trans. into French by Belleforest in Histoires Tragiques, 1574 
 
• Anthony Munday (?) produced Fedele and Fortunio, 1585— 
    a version of Pasqualigo’s Il Fedele (1579)  
 
• Edmond Spenser’s Fairie Queene, II.iv, 1590 (false Philemon) 
 
• Ludovico Ariosto’s Orlando Furioso, trans. Sir John Harrington, 1591 
 Canto V (Ariodante abandons the innocent Genevra) 
 
 
Source: Riverside Shakespeare. Ed. by Anne Barton et al. 1997. 
 
 






Aug 23, 1600 
 
likely performed between  






Source: Pelican Shakespeare. 
Ed. by Josephine Watters Bennett, 1969. 
 
First Folio of 1623 
 
From Page: 60r ; Signature: I3r; 
 Line: 1 – 99  
    to Page: 70r ; Signature: L1r; 
 Line: 2553 - 2554   
 
Section of Comedies: 
  following The Comedie of Errors  
  preceding Loves Labour’s Lost 
Events in that Year Anno Domini MDXCVIII (1598) 
 
• Shakespeare performs rival Ben Johnson’s Every Man in His Humor 
        (Will S. is the first one listed of the “principall Comoedians”) 
 
• Ben Jonson kills actor Gabriel Spencer in a duel in the Fields at 
 Shoreditch; tried at Old Bailey for murder; escaped the gallows by claiming 
 benefit of clergy (could read & write Latin); branded on his thumb  
 
• 2 Henry IV performed, likely at Curtain (published 1600)   
 
• Burbage’s Theatre (Shoreditch) faces expired lease, is torn down, 
 rebuilt as the Globe (Bankside), on the South Thames Bank 
 
• Chapman's Iliad books I-II, VII-XI published 
 
•  French Civil War ends with Edict of Nantes (Huguenots tolerated) 
 signed by King Henry IV on April 13, 1598 
 
 
Source:  Riverside Shakespeare. Appendix D: Annals 
Academy of American Poets site: http://www.poets.org/poet.php/prmPID/294  
 
• 1598-1600: First performance, at the Curtain?,  NOT the Globe! 
    with comic actor Will Kempe as Dogberry? 
  Dec. 28, 1598: Burbage’s original Theatre (north Thames bank) 
     was, by legend, disassembled and carried over the frozen Thames 
 
• 1673: William Davenant’s Restoration play The Law Against Lovers  
    (mixing Much Ado w/ Measure for Measure) 
     at the proscenium Duke’s Theatre 
 
• 1737: James Miller’s moralistic adaptation The Universal Passion.  
 
• 1756: James Garrick’s restored Much Ado About Nothing, 
    played with a Country Dance and a Farce called Damon & Phillida 
 
• 1858: Charles Kean’s naturalistic Much Ado About Nothing.  
 
• 1882: Henry Irving’s production with himself as Benedick 
    and Ellen Terry as Beatrice, at the Royal Lyceum Theater. 
NOTABLE EARLY STAGE PERFORMANCES 
FIRST PERFORMANCE: Nothing Certain. 
 
 In the 1600 Quarto edition, actors Will Kempe & Richard Cowley’s names 
  prefix the respective speeches of Dogberry & Verges in IV.ii… 
  …But this quarto is a “foul copy”: “Innogen” is listed as Leonato’s wife in I.i, II.i    
              (following the source text of Bandello’s Nouvelle), but she never speaks 
 
          Source: Riverside Shakespeare. Ed. by G. B. Evans, 1997. 
Kempe playing a pipe and tabour. 
From the Roxburghe Ballads (1847). 
The original is in Kempe's Nine Days Wonder (1600). 
Will Kempe—Dogberry 
 
• Original Globe shareholder 
• Famed for Dancing, Ad-Libbing 
 
• Left the Company in 1599 
   over a tiff with Shakespeare? 
 
• Mocked by Hamlet? 
   (Hamlet, 3.2.38-45)  
      “And let those that play your clowns 
 speak no more than 
 is set down for them”  
Burbage’s The Theatre  
               
The Curtain (?)  
               
Detail of “The View of the City of London from the North towards the South” 
c1598 before the removal of the Theatre 
 
Reproduced in The Theatre and the tradition of Playhouse design by Richard Hosley  
in The First public playhouse: the theatre in Shoreditch 1576-98. ed Herbert Berry (1979)  
THE CENTER OF THE PLAY?  
 
   ENSEMBLE CAST 
      OR MAJOR STARS? 
By 1613, Much Ado was already 
billed as “Beatrice and Benedick”— 
 
much as Twelfth Night was “Malvolio” 
and All is True became “King Henry VIII” 
Source: 
Oxford Illustrated History of Shakespeare on the Stage.  
Ed. by Jonathan Bate. 2001 
----------------------------------------------------------------------------------- 
King Charles I, who liked the play, 
noted its title “Benedicte and Betteris”  
in his copy of the Bard’s plays 
 Source: Shakespeare in Performance. Ed. by Keith Parsons. 1995. 





supposed bastard son of Shakespeare. 
 
Staged the last of Stuart masques. 
Royalist & patent-holder 
(monopoly over theatre). 
 
Opened Duke’s Theatre 
& staged adaptations of Shakespeare. 
His 1656 all-sung Siege of Rhodes 
  is the reputed 1
st
 English Opera. 
 
He mixed Much Ado About Nothing 
with Measure for Measure into 
The Law Against Lovers. 
    Angelo ~ harsh Puritan regime 
                    of the Commonwealth 
 
Engraved frontispiece by   
W. Faithorne for 
The Works of Sir William Davenant, 
London, 1673. 
Davenant’s Duke’s Theatre. 
 
First real proscenium stage 





 c. reprint of 17
th
 c. lithograph 
Samuel Pepys, 
who saw the play Law Against Lovers 
on 18 Feb. 1662, said it was, 
 
“a good play and well performed, 
especially the little girl's 
(whom I never saw act before) 
dancing and singing” 
[Beatrice’s little sis] 
Clergyman James Miller’s moralistic adaptation: 
 
The Universal Passion 1737 Drury Lane 
 
From his prologue: 
 
“There’s nought but what an Anchorite might hear 





 c. performances:  
 
Covent Garden, ~1737 
Goodman’s Fields, 1741 
NEOCLASSICAL/MORALISTIC 
 Source: Oxford Illustrated History of Shakespeare on the Stage.  
  Ed. by Jonathan Bate. 2001 
Playbill for a performance of 
29.11.1756, 
Theatre Royal Drury Lane, 
 
featuring David Garrick 
in the role of Benedick 
THE TURN TO 
NATURALISM 
Garrick as Benedick, 
a role that he loved. 
 
He brought a vital naturalism 
to acting Shakespeare 
and restored much of  
the original text 




Jean Louis Fesch, 1700. 
 





to celebrate the  
200th anniversary of 
Shakespeare’s birth.  
 
(Actually Shakespeare 
had been born 205 
years before,  
and in April not 
September.)” 
 
Source: National Museum of the Performing Arts (UK) online 
http://www.theatremuseum.org.uk/default.php  
“An octagonal wooden amphitheatre, the Rotunda, was built for the occasion, 
in imitation of the Globe Theatre. 
The event started well, but on the second day, 
it poured with rain and the planned procession of Shakespearean characters was cancelled.  
The celebrations included a masquerade, fireworks, horse races, 
but not so much as a scene from an actual play.”  
SHAKESPEARE 
FESTIVALS 
“The event did come in for considerable criticism, 
 and was seen by some as commercialisation for profit. 
The Jubilee did increase the industry in Shakespeare ‘relics’ 
– numerous pairs of his gloves magically appeared on the market, 
and tiny chips cut from what was claimed to be his chair sold for a shilling apiece.”  
Actor Charles Kemble’s 
leather gloves 
for Othello (19th c.). 
 
like the reputed gloves 







Puppets & Toys! 

A playbill for a performance at 
The Theatre Royal, Drury Lane, 
30.6.1863, 
 
to raise money for 




THE NATIONAL HERO 
Satin program for a performance at the Royal Lyceum Theatre, 21.10.1882  
featuring STAR DUO of Henry Irving as Benedick and Ellen Terry as Beatrice 
Ellen Terry’s script, with her own cut lines and notes (Act 1, scene 1) 
 
Ellen Terry as Beatrice 
Henry Irving as Benedick 









H. B. Irving,  
Henry Irving’s son, 
(1789-1919)  
as Don John 
 
1898. 
St. James's Theatre (London)  







Ben Iden Payne. 
RSC 1949. Shakespeare Memorial Theatre.  Dir. by John Gielgud   I.i: MEN! MEN! 
 
1949. Shakespeare Memorial Theatre.  II. i: B. & B. at masked ball 
1949. 
RSC. Dir. by John Gielgud 
 





as a Dominican? 

 
1950. Dir. by John Gielgud. Shakespeare Memorial Theater. I.i: Leonato’s villa 
 
1950. 
Shakespeare Memorial Theater. 
Directed by John Gielgud.  
 
Gielgud as Benedick. 
 
I.i: Claudio confesses love. 
 
1950. Directed by John Gielgud    I.iii: Don John tempts Claudio at the masque 
 
1950. Directed by John Gielgud    II.iii: Benedick gulled in the garden 
 
1950. 
Dir. by John Gielgud     
 
III.iv: Hero prepares to wed 
Oft cut “Bachelorette scene” 
 
1950. 
Dir. by John Gielgud 
 
The Ladies 
Peggy Ashcroft as Beatrice 
 
1950. Directed by John Gielgud.    IV.ii: Dogberry interrogates the minions. 
1952. Phoenix Theater.    
With John Gielgud & Paul Scofield 
Gielgud in the mask  
1955. 
Dir. By John Gielgud 
 




Dogberry tries to inform Leonato 
RSC 1958.  
Shakespeare Memorial Theater. 
Directed by Douglas Seale. 
 
 
I.iii: the Riverboat bastards plot 
RSC 1958. 
 
II.i: the Masque, 
Or lack thereof 
RSC 1958. 
 
II.iii: Benedick gulled. 
RSC 1958. 
 
III.i: Beatrice gulled. 





Verges (Ian Holm) with Dogberry 




IV.i: Leonato irked: 
“Talk to the hand!” 
1958. Directed by Douglas Seale.  IV.i: Hero swoons. 
Geraldine McEwan as Hero 
1958. 
Directed by Douglas Seale. 
 
V.ii: Benedick the Poet. 
 
Michael Redgrave as Benedick 
1958. 
Directed by Douglas Seale. 
 
V.iv: B. &. B. dance 
NOTABLE LATE 20
TH
 CENTURY STAGE PERFORMANCES 
• 1965.  Nat’l Theater, Old Vic.  Dir. Franco Zeffirelli.  Beatrice—Maggie Smith.  
 Don Pedro—Albert Finney, Don John—Derek Jacobi, Claudio—Ian McKellen 
 “sparkling, hot-blooded Sicilian”  “‘Inanimates’—living statues” 
 
• 1971. Royal Shakes. Theater, Stratford-upon-Avon.  Dir. by Ronald Eyre.  
 “Victoria-and-Albert imperial” 
               “Beatrice as an altruistic, briskly resigned middle-aged spinster” 
 
• 1976. Royal Shakes. Theater, Stratford.  Dir. by John Barton.  Beatrice—Judi Dench. 
 “Indian Raj”   “mild and turbaned” Dogberry “ambitious and quaint attempts 
   to acquire the language of the sahibs” 
 
• 1982. Royal Shakes. Theater, Stratford.  Dir. By Terry Hands.  
  Benedick—Derek Jacobi   “white Cavalier…narcissistic…mirrors, screens” 
 
• 1988. Renaissance Theater Co., Birmingham Rep.  Dir. By Judi Dench.  
Benedick—Kenneth Branagh      Beatrice—Samantha Bond 
Bright, White, Regency 
 








II.i: masked ball 
 
 






Mustard yellow dress worn 
by Geraldine McEwan 
in the role of Beatrice, 1961. 
  
Designed by Desmond Heeley 
1961. Royal Shakespeare Theatre. Dir. by Michael Langham.   Dogberry. 
1962. 
Dir. by Graham Crowden, 
 Belgrade Theatre Coventry 
 
Ian McKellen as Benedick 
1963 audio performance 
by the Shakespeare Recording Society 
Dir. by Howard Sackler 
 
Rex Harrison as Benedick  
& his real-life wife 
Rachel Roberts as Beatrice 
(who, incidentally, married in Italy 
the previous year) 
http://www.npr.org/dvd/2004/oct/broadway/harrison.jpg  
1964. 
Great Lakes Shakespeare Festival. 
 Dogberry 
1965. Nat’l Theater, Old Vic.  
 
 Dir. Franco Zeffirelli.  
 
 Beatrice………….Maggie Smith.  
 Don Pedro……...Albert Finney 
 Don John……..…Derek Jacobi 
 Claudio………..…Ian McKellen 
 1965. Ian McKellen      Maggie Smith    Albert Finney 
 RSC 1965. 
Ian McKellen 
1965. 
 National Theater. 





1968. RSC at the Shakespeare Memorial Theatre. Dir. by Trevor Nunn. 
1968. Dir. by Trevor Nunn.  III.i: Beatrice gulled. 
1968. RSC. The wedding scene. 
July 1970. New Shakespeare Company at Regent’s Park. Dir. by David Conville. 
PRESUMABLY OUTDOORS AT THE PARK 
1971. RSC at the Aldwych Theatre. Dir. by Ronald Eyre.   II.iii: The gulling. 
1971. RSC at the Aldwych Theatre. Dir. by Ronald Eyre. III.iii: the watch 
1971. RSC at the Royal Shakespeare Theatre. Dir. by Ronald Eyre. 
1971. RSC at the Royal Shakespeare Theatre. Dir. by Ronald Eyre. 
 
Beatrice & Benedick 
 
Or Victoria & Albert? 
1971. RSC at the 
Royal Shakes. Theatre. 





Shakespeare (& Sideburn) 
Festival 
1976. RSC. Dir. by John Barton.  Colonial India: Judi Dench as Beatrice. 
1976. RSC. Dir. by John Barton.  British India, with Dogberry as native 
1976. RSC. Dir. by John Barton.  II.i: masked ball, Taliban-style 
Judi Dench as Beatrice. 
1976. RSC. 
Dir. by John Barton. 
 
II.iii: Benedick gulled. 
1976. Dir. by John Barton.  III.iv: the often cut “Bachelorette Party” scene 
Judi Dench as Beatrice 
1977. Dir. by John Barton.  Now at the Aldwych Theatre.  “Strike up!” 
1972. Directed by A.J. Antoon. 
Produced by Joe Papp. 
 
First presented at the New York 
Shakespeare Festival (Central Park), 
it became the first truly successful  
Shakespeare play 
in Broadway history 
that did not boast a major star. 
 
Sam Waterston as Benedick. 
Kathleen Widdoes as Beatrice. 
 
Ran for 3 months 
at the Winter Garden Theatre  
on Broadway  
(11/11/1972 - 2/11/1973) 
1980. Neptune Theatre, Nova Scotia. Set Sketch by Robert Doyle.  


















1982. Royal Shakespeare Theatre. Dir. By Terry Hands. Opening set—cellist  





adorned for the autumnal masque 
 
Designed by Alexander Reid.  
 
1982.  
Royal Shakespeare Theatre. 
Dir. By Terry Hands. 
 
Benedick—Derek Jacobi 
II.i gulling in the garden 
 
Cf. 1993 Branagh film— 
silly stage business 
with the folding chair  
1988. Renaissance Theater Co., Birmingham Rep.  Dir. By Judi Dench.  
Branagh as Benedick, Samantha Bond as Beatrice in a bright, white Regency comedy 
1988. Royal Shakespeare Theatre. III.ii: Benedick hides his now beardless face.  
1988. Royal Shakespeare Theatre. B & B.  
1990. Royal Shakespeare Theatre. Beatrice.  
1990.  




Benedick in the 
Orchard  
1990.  





1993. Yale Repertory Theatre.  Dir. by Shira Milikowsky.  Masque.  
1995. Colby College, Waterville, ME.   Set Designs by John Ervin.  
1995. Colby College, Waterville, ME.   Set Designs by John Ervin.  
1996. Royal Shakespeare Theatre. Dir. by Michael Boyd.  I.i: Beatrice schools Hero 
1996. Royal Shakespeare Theatre.  II.i: The Masque.  
1996. Royal Shakespeare Theatre.  II.i: Beatrice and Benedick masked  
1996. 
Royal Shakespeare Theatre.  
Dir. by Michael Boyd. 
 
II.iii.: Benedick overhears Don 
Pedro & Balthazar.  
1996. 
Royal Shakespeare Theatre.  
 
III.i.: Beatrice overhears Ursula 
& Hero.  
1996. Royal Shakespeare Theatre.  IV.i: Claudio accuses Hero.  
1996. Royal Shakespeare Theatre.  IV.i: Kill Claudio!! 
1996. Royal Shakespeare Theatre.  IV.ii: Dogberry interrogates.  
2000. New Shakespeare Company. Dir. By Rachel Kavanaugh.  
2000. New Shakespeare Company. Dir. By Rachel Kavanaugh. II.iii: The gulling scene. 
2000. 
New Shakespeare Company.  
Dir. by Rachel Kavanaugh. 
 
Beatrice as Marlene Dietrich?? 
Ursula as Judy Garland?? 
Hero as Pre-Raphaelite??  
2000.  
Pacific Union College. 
Set in Brooklyn, 1945 
Sunny Italia, post WWI 
2001.  
South Coast Rep.,  
Costa Mesa, CA 
9/11 prevented doing the whole play on the UD Rome Campus 
Fall 2001. UD’s Rome Campus. Dir. by Peter Heyne. Olivia Danze as Beatrice. 
The best of the witty repartee in a 10-minute short rapier duel. 
RSC 2002. 
Dir. by  
Gregory Duran. 
RSC 2002. 
Dir. by Gregory Duran.   
 
Beatrice the Biker. 
RSC 2002.  Dir. by Gregory Duran.  II:iii. Benedick gulled. 
RSC 2002. 
IV.I: Hero accused. 
 
Beatrice the Biker 
now wears a chapel veil. 
2002. 
Community Theater 
 of Laurel, MD 
2003. California State University—Fresno.   
2003.  
Shakespeare Theater—DC.  
Dir. by Mark Lamos.   
2004. Le Moyne College (Syracuse, NY).  Dir. by Anjalee Nadkarni   
2004. Le Moyne College (Syracuse, NY).  Dir. by Anjalee Nadkarni   
2004. Le Moyne College (Syracuse, NY).  Dir. by Anjalee Nadkarni   
“You are invited to 
celebrate the  
60th Anniversary 
of VE Day 
 with this classic battle 
of the sexes.” 
  
UK’s Heartbreak 
open-air touring co., 
summer 2005 
2004. The new London Globe.  3 hours.  
 
All-female cast, who also did Richard III & Taming of the Shrew in period dress 
2004. The Globe.  Actresses playing Don Leonato and Antonio both named Penelope. 
2005. Orpheion. 
Dir. by Kris Kelley 
for the  
rUDe mechanicals club 
 
Drawing by Rigel Rilling. 
  Director’s Theater:  
• David Garrick 
• Henry Irving 
• John Gielgud 
• Judi Dench 
• Kenneth Branagh 
•And UD’s own Kris Kelley! 
Orpheion plays acted:  
 
A Midsummer Night’s Dream, 
Hamlet, Twelfth Night, 
Julius Caesar (in Rome), Much Ado 
Green Bay plays acted, directed*: 
 
Taming of the Shrew, A Midsummer Night’s Dream, 
Tempest, Merchant of Venice, 
Much Ado* (Benedick), King Lear* (as Lear), 
Twelfth Night*, As You Like It (winter 2005) 
MUCH ADO IN FILM  
  Over 13 films in the 20
th
 century—UK, US, Canada, USSR, Austria, Germany 
 
• Saty delaji cloveka (Czech. Silent, 1912). Dir. Max Urban. 
 
• (UK, TV, 1937). Dir. George More O'Ferrall. 
 
• Много шума из ничего (USSR, 1956). Dir. L. Zamkovoy.  
 
• Viel Lärm um nichts. (West Germany, TV, 1958). Dir. Ludwig Berger. 
       Starring Helmut Heyne 
 
• Viel Lärm um nichts (East Germany, 1963). Dir. Martin Hellberg. 
 
• Lyubovyu za lyubov (USSR, 1983). Dir. Tatyana Berezantseva.  
 
• (UK, TV, 1978). Anthony Andrews as Claudio, Michael York as Benedick. 
 
• (USA, TV, 1973). Dir. A.J. Antoon. The Joseph Papp production.  
 
• (UK, USA 1993). Dir. Kenneth Branagh.  Renaissance Films Co. 
 
      Source: Internet Movie Database www.imdb.com   
NOTABLE 20
TH
 CENTURY FILMS 
1972. Directed by A.J. Antoon. 
Produced by Joe Papp. 
 
First presented at the New York 





Part of the complete 
BBC Shakespeare Plays 
 
Dir. by Stuart Burge  
1993. Dir. by Kenneth Branagh 
1993 Film. 
Dir. by Kenneth Branagh 
 
Robert Sean “Swing Kids” Leonard as Claudio 






In Search of Shakespeare 
 
“Rated R.  
Contains scenes of  
unparalleled bastardry.”  
MUCH ADO IN “LITERATURE”  
MORALIZING KIDDIE LIT! 
HARLEQUIN 
     ROMANCE!! 
STAR TREK!!! 
“’My cudgel was in love with you, Benedick, 
until to-day,’ said Claudio;  but, ‘Come, 
come, let's dance,’ said Benedick.  
 
And dance they did. Not even the news of 
the capture of Don John was able to stop 
the flying feet of the happy lovers, for 
revenge is not sweet against an evil man who 
has failed to do harm.”  
Nesbit, Edith. Beautiful Tales from Shakespeare 
From Tales from Shakespeare. 1878.  By Charles and Mary Lamb, 
Illustrated by Arthur Rackham, 1909  
Beatrice was of a lively temper, 
and loved to divert her cousin Hero,  
who was of a more serious disposition, 
with her sprightly sallies.  
 
Whatever was going forward was sure 
to make matter of mirth 
 for the light-hearted Beatrice.” 
“THERE lived in the palace at Messina two ladies,  
whose names were Hero and Beatrice.  
Hero was the daughter,  
and Beatrice the niece, of Leonato, 
 the governor of Messina.  

The Hampshire Hoyden. 1993.  
By Michelle Martin 
“Lord Blake is amused and intrigued by Kate's 
glib tongue and unconventional manner.  
Later he discovers that Kate is none other  
than the infamous "Hampshire Hoyden“—  
 
a woman known for her unladylike pursuits 
and total disregard of tonnish pretensions. 
 
 As Kate and Theo become friends, 
society tongues start to wag 
and jealous rivals take notice. 
  
Subtle humor, witty repartee, 
mature and refreshingly intelligent characters,  
with just the slightest bit of tension 
to keep the story interesting,  
make THE HAMPSHIRE HOYDEN a wonderful 
Regency read.” 
  
~Kathy G. (kathy@cs.utexas.edu) 
http://www.geocities.com/Athens/Forum/8078/bookbuzz-m02a.html   
Dear Lady Disdain. 1995. Paula Marshall 
“Running Blanchard’s Bank 
after her father’s death  
was fulfilling for Anastasia but, even so, 
 she felt there was something 
missing from her life.  
Problems with the branch in York,  
decided Stacy. She would go herself.  
 
But the November weather turned severe  
and, with her retinue,  
she sought refuge at Pontisford Hall.  
 
It was a nightmare!  
 
The Hall was in a parlous state,  
and the man she thought to be the butler  
turned out to be Matthew, Lord Radley.  
 
He was quite as forceful and autocratic 
as herself, and the sparks that flew 
during her enforced stay 
had repercussions that quite appalled her...” 
 
paghmo' tIn mIS  
 
"The Confusion Is Great 
Because of Nothing”  
 
“This was actually the first 
of the Bard's work 
to be restored to Klingon,  
even before our famous  
Hamlet restoration, 
and now it has been revised and edited 
and improved to bring you a fine example 
of Klingon belles lettres.  
Don't miss out, order a copy! 
 
The price here is discounted 
from the usual retail price of $16.95, 
so take advantage. $13, weight: 9oz.” 
http://www.kli.org/stuff/Merchant.html#muchado  

MUCH ADO IN MUSIC  
MUSIC  
Hector Berlioz’s two-act comic opera Béatrice et Bénédict  
(composed 1860-1862)  Produced at Baden Baden, August 9, 1862. 
 Berlioz's last major work; no Don John, no Dogberry, no “Kill Claudio!”  
DON PEDRO, a general………….. Bass 
 
LEONATO, governor of Messina…Bass 
 
HERO, his daughter…………... Soprano 
 
BEATRICE, his niece……….…. Soprano 
 
CLAUDIO, an officer………... Baritone 
 
BENEDICT, an officer……..…… Tenor 
 
URSULLA, Hero’s companion……..…  
Contralto 
 
SOMARONA, orchestral conductor… 
Bass  
Je suis triste parce que les grenouilles 
idiotes ont tué mon comédie plein d'esprit! 
“However, Patrick for a moment thought his composing career 
with Branagh was at an end when the first play he did, Twelfth Night, 
was premiered at a Royal Command Performance 
and the lampstand fell off his piano 
and the score went all over the floor.  
 
Patrick played from memory and both the performance 
and Patrick’s career survived.” 
 
    --Anecdote by D'Lynn Waldron, PhD, FRGS   
     Patrick Doyle: Composer, Musician, Actor 
         Balthazar in Much Ado (sings “Sigh no more”) 
         Soldier in Henry V (starts “Non nobis, domine”) 
    38 feature film scores, including 
 
• Branagh’s first major movie Henry V (1989) 
• Branagh’s gothic thriller Dead Again (1991) 
• Branagh’s Much Ado About Nothing (1993) 
• Sense and Sensibility (1995) 
• Branagh’s Hamlet (1996) 
• Great Expectations (1998) 
• Branagh’s  Love's Labour's Lost (2000) 
• Branagh’s Japanese As You Like It (2006)   
Much Ado 
overture 
UD & the rUDe mechanical’s own Patrick Doyle… 
• Lysander, trumpet in A Midsummer Night’s Dream (Orpheion 2003) 
• Court Musician (trumpet, vocals) in Hamlet (Orpheion 2004) 
• Feste, trumpet, tabor, pipe, vocals in Twelfth Night (Orpheion 2004) 
• Composer for The Winter’s Tale (Orpheion 2005)—while in Rome! 
• Trumpet, pipe for Julius Caesar (UD Rome Campus Teatro Due Santi 2005) 
• Claudio, composer, trumpet, vocals in Much Ado About Nothing (Orpheion 2005) 
• Collegium Cantorum, Chamber Ensemble, Swing Club, Pat Boos Salsa Explosion 
 
Eric Lewis: Composer, Musician, Actor 
MUCH ADO IN ART  
Marcus Stone. Claudio, Deceived by Don John, Accuses Hero, c. 1861. 














• RSC Photo Archives:  http://www.rsc.org.uk/searcharchives/home/index.jsp 
      & http://appserver.pads.arts.gla.ac.uk/cgi-bin/WebObjects/PadsBrowser.woa   
 
• University of Basel, Switzerland “Shakespeare in Europe” project (SHINE):  
     http://pages.unibas.ch/shine/linkscommuchadowf.html#productions  
 
• Maryland Rude Mechanicals: http://www.rudemechanicals.com/productions/  
 
• Le Moyne College photos: http://www.lemoyne.edu/vpa/performances/muchado.htm  
 
• Cartoons: “BBC BiteSize Revisions”:     
     http://www.bbc.co.uk/schools/ks3bitesize/english/shakespeare_sums/muchado_summ_intro.shtml  
 
• Heatrbreak Productions: http://www.heartbreakproductions.co.uk/pressreleases.html  
 
• Sir Ian McKellen photos: http://www.mckellen.com/contents.htm  
 
• Pacific Union College poster: http://www.puc.edu/PUC/newsevents/news/2000/spring/muchado.jpg 
 
• Lamb’s Tales from Shakespeare with Rackham illustrations: 
http://www.eldritchpress.org/cml/tfsmuchado.html 
 
• South Coast Rep photos: http://www.scr.org/season/00-01season/MuchAdo.html 
 
• Colby College set designs: http://www.colby.edu/personal/j/jdervin/images/MUCH-photos.jpeg   
 
• Robert Doyle sketches of Neptune Theatre, Nova Scotia: 
http://www.library.dal.ca/archives/doyle/browse.htm   
Sources: 
 
•1993 Yale Rep: http://research.yale.edu/dramat/shows/details.php?showid=2003muchado&pageid=fulldetails   
 
• CSU—Fresno Photo: http://collegian.csufresno.edu/archive/2003/05/05/features/FreeArt.jpg  
 
• Globe Theatre Photos: http://www.britishtheatreguide.info/reviews/muchadoglobe-rev.htm  ;    
      http://www.shakespeares-globe.org/navigation/frameset.htm  
 
• Manga Image: http://bookweb.kinokuniya.co.jp/imgdata/large/4901926357.jpg  
 
• Klingon Version: http://www.kli.org/pics/MuchAdoFront.png  
 
• Shakespeare Theatre, DC: http://www.shakespearedc.org/pastprod/muchado.html  
 
• Shakespeare Can Be Fun: http://www.fireflybooks.com/media/475/1552094138.jpg  
 
• David Garrick: http://www.peopleplayuk.org/guided_tours/drama_tour/18th_century/garrick.php  
 
• PBS’ In Search of Shakespeare: http://www.pbs.org/shakespeare/works/work159.html 
 
• Shakespeare Action Figure: http://www.accoutrements.com/products/11188.html 
 
• Berlioz: http://www.hberlioz.com/Scores/sbeatrice.htm ;  
    http://www.music-with-ease.com/berlioz-beatrice-benedict.html 
 
• National Museum of the Performing Arts:  





• Harlequin/Regency Romance Novels: 
  http://www.colby.edu/personal/l/leosborn/POPSHAK/  
 
• H.B. Irving photo: http://shakespeare.emory.edu/playdisplay.cfm?playid=21 
 
• First Folio : Perseus Digital Library Project. Ed. Gregory R. Crane. Tufts University.  
     Accessed 9/27/2005 http://www.perseus.tufts.edu .  
 
•Will Kempe: http://ise.uvic.ca/Library/SLTnoframes/stage/kempe.html  
 
•Patrick Doyle: http://www.dlynnwaldron.com/PatrickDoyle.html  
 
•Shakespeare Finger Puppets: 
http://netexpressusa.com/store/merchant.mv?Screen=CTGY&Store_Code=PC&Category_Code=SHK 
 
•The Curtain: http://www.learningcurve.gov.uk/tudorhackney/gallery/srch1pl.asp?cat=9  
